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Whea “The Buddy Deane Bandstand”
deblted in Septamber 1957, it was strictly
segregsted, according to local custom.
Although the city’s poficies began o change
withia 8 fow years, the show's did mot
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The party’s over: The ksst “Buddy Deane Show™
aired Jam_ 4, 1954, Fam favorites like Mary Loa
Raines [center) danced one last ime. WJZ
claimed the cancellation was due to “soft
ratings.” Buddy Deans said “integration prob-
lems” killed the popular show,
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“The Corny Collins Shoz™ is...
now: and jorever miore.... integraled!

I'HIS DECLARNTION. PROUDLY UTTERED
by “I'racy Tumblad, a chubby white chick
from Fast Baltsnaoee, signalks the beginning
of the <nd of the hit musical “Tlairspray.”
After herdesree therc is jubikation, singing
and dancing—and, above all, blind white
folks scemg the hight. Even Velma Von
I'nssle. the producer of “The Corny
Collins Show™ who rvals Creorge Wallace
in her scgregationist conyicrions, does a
fine George Walksee at the musical’s end:
She not only GOMICS T S0EpT integranon—
she'll akso happily begin a pew career pro-
muoting hiaek heawry producs.
“Hairspray” makes evervthing tum out

night,” explains the Broadway show's Bal-
timore-born producer Margo Lion. “It’s
the dream version,”

It's the dream version because the story
of “The Cormy Collins Shone™ 5 really o than-
Iv i

dy Deane Show™— with one major

wualized scoount of Balamoee's “Bud-

madification: = 1he Comy Collins Show
integrares successfully while “The Bisddy
Deane Show™ was canceled in January 1964,
Ar the time, Buddy Deane, who died this
past July at age 78, said his show was “the
victim of an ‘insoluble’ integration problem.”™
But what exactly docs thar mean? And
how exactly did “The Buddy Deanc

Show™ end? “T'he Fairy tale finish of * Hair-

" has been tholling audicnces at
Broadway's Neil Simon Theacer for the

\Pl".i!

past yvear, and will do the same at Balo-
more’s Mechamic Theatre Sepe. 9 through
21. Unlike the nassical, ' he Buddy Deane
Show" doesn't end “happily ever after.”

It's far maore interesting than chat.

THE BEGINNING 1S EASY TO PIN DOWN,
“I'he Buddy Deane Bandstand™ debured
on WJZ-TV Channel 13 at 3 p.m. on
Monday, Sept. 9, 1957, The show's name-
sake and host, an Arkansas mative who'd
hecome 2 wildly popular DJ on Balamore
radio stacson WITTL made a simooth tran-
sition to TV, Aceording o T'ony Wamer's
book, “Buddy’s Top 2(k The Stoev of Bal

rimore’s Hottest TV Dance Show and
The Guy Who Brought Tt To Life”
(2003), the show instantly rockered W) Z's

lagging ratings to the top of the market
and became, for a time, the p-ranked lo-
cal production in the nanon— much to
the surprise of many who predicred thar
ocal teens dancing on "1V wouldn't draw
big crowds.

But “T'he Buddy Deane Bandstand™
(which was soon renamed “The Buddy
Deane Show" ) drew huge crowds. Hun-
dreds showed up at W]Z's studios on TV
1111l to audicion for a spot on the Com-
mittee, the group of regulars who danced
on nearly every show, Thousands wrote
to the station requesting the free nekers
that would allow them to be guests on the
show. And even maore tuned 1n every af-
ternoon six davs a week to dance in their
own crumped living rooms, just like 1'ra-
¢v Turnblad and Penny Pingleton in
“Tairspray.”

“Our ratings beat out seap openas,” savs
Arlene Kozak, then in her 205, Her offi-
cial tithe was [ deane’s secretary, though she
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Right: beside W.Z's she-
dins in Jung 1962, Buddy
Deame interviews Ray
Charles in fromt of &
whites-only sudience.

Far right Outside the sty-
dins on “Ray Charles Day,”
members of the Baltimore
integrationist organizstion
Civic lmerest Group
demanstrite agsinst the
show's segregated policy,

actually served as his first licutenant and
unofficial den mother to the Committee
members. “Do vou know whar it takes to
beat out soap operas?”

The show’s cult-like local status is well-
documented in newspaper and magazine
articles. and witly illustrared via = 'he
Comy Collins Show™ in “Huirsprav”—
boch the mnsscal and the onginal John Wa-
ters” movie, which came out in 1988 And
pusst like *“1The Comy Collins Show,”™ “The
Buddy Deane Show™ was openly and
complerely segregated

“When the program commenced, seg-
regation was the rule in Baldimore... The
movie theaters were segregated, the
restaunants were segregared. the huses
were segresmated. ltwasa completely seg-
regared society,” Deane told author Wam-
er. “When my show went on, management
discussed the marter and decided chey
would follow “the local custom” of segre-
gation, and we were going 1o have sepa-
rute bur equal.”

Whit “separate but equal™ meant in
terms of the show was thar che Commit
tee would consist entirely of whire dancers,
and nearly every dav of the month wonld
be for white guests only. As was the cus-
tom of the e, the show often invited
black entertamers— Rav Charles, Chub-
by Checker, Chuck Berrv— o perform
for its whites-only audiences, There was
no problem with that. recall those who
worked on the show-— it was social inte
gracson that was taboo.

To provide the “equal” in the “scparate
but equal,” WJZ manapement and Deane
conceived of a system in which black chil-
dren and teenagers woukd be invited ont
the show on one Monday cach month,

BUSDY DEAN'S DANCE UOw i st

usually through church groups or Bovs or
Girls Clubs. Among Buddy Deaners this
day was known as “Special Guest Day,”
Among black Kids in Baltimore it wene by
the name “Black Monday.”

“They played really great R&B music
on Guest Davs.” recalls Warner, who
watched the show as a bov, “lo was o ok
ferent kind of music and a different
of dancing. It was grear”

Bob McKenzie. who served as the teen
assistant responsible for supervising the
dancers, remembers that Guest Days were
more hectic than usual, “'The Kids didn't
know the rules: stay in the hight, don’t alk
on the set and so on.” says MeKenzie, now

Baddy holds the microphone 25 Smokey Robisson of
the Mirscles is interviewad by Baltimore DJ “Fat
Daddy” om & “Special Guest Day,” otherwise known
as “Black Monday.”

a facilities manager for Comease. “Buc |
never had any problems amd the kids
scemed happy to be there,”

No doubt some black kids were happy m
be there. Koeak, who sent out the goest ek
ers, remembers tat black parents would re-
quest tickets for cheir children on Guest
“They'd ask, specifically, o come
were coming,” she
nregrated was one
¢k 1o cheek on TV
r. It was the way chings were.”

FHINGS WERE, HOWEVER, WAS
veryone felt they should be. In
example, the Baltimore Ciry
Education— which had descp-
schools in the wake of Brosew o
i Fducation of Topeka in 1954

w support of the show as a result
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Andl wassh DG for

Gwinn Owens, WIZ's editonal dir
from 1958 to 1978, has some fond memo-
I'he Buddy Deane Show™— he
remembers retuming from lunch one day

nes ol ™

to discover teen idol Fabian using has
phone— he also recalls that he and other
station staffers were uncomtortable wich
the pracoce of Guest Davs. “I felt a sense
of guilt when the black Kids would show
up to dance.”

“I thought the segregation was abusive
against black chaldren,”
a retired coonomies professor and former
dean ar Morgan State University who had
2 20vear carcer on WBALL-TV as one of
“Laook At It This Wav.” “It
was another part of the scene that openly
discriminared on the basis of color, “Bud
dv Deane” was just one maore thing thac
said, "No." wo black children.”

Tndecd, some black -~ Kids
in Baltimore who loved dancing and
rock n'roll nonetheless refused t suppon
the segregared show. ™ Buddy Deane’ was
sonething [ didn’t care

savs Owens

savs Homer Faber,

the hosts of

and white

savs Jun-
ice Green. a black student atcrending West-
ern Thgh School ar the time.

bout,”

“It's nont
something | nished home tosce.”
Though Green and her foends danced
to records in their basements., they nev-
er requested nickers to atrend Guest
Day.
“Buddy Deane”
groups, or to watch Committee member
Mary Lou Raines do some of the moves
Green and foends had taught her in the

Andl the only reason she warched

wis to see the black

ovm atr Wesrern.

““When the studio doors opened, the black kids from the
hus— and the white kids from the cars— ot

MOM & KO

TV'a greakesd mavies

In 1957, Baltimore public transit buses camied adver-
wsing bilhoards for the news two-bour, weekday show
onginating from TV Hill.

“Te dicin't bother mie thae Mary Lou took
onr dances back to the show,” savs Green
now a branch chaef in the usability section
at the Center for Social Secunty Admin-
istration. “She was just using some of the
steps we dud while cotting up in gym class,
And even though they were our moves,
she alwavs did them ‘white.” We'd gera
kick our of it. We knew the truth, And we

knew that she knew the outh.™

CIREEN'S REAL-LIFEMEMORY OF TEACTIING
a whire e o danoe has its Gctional paral-
kelin the scencinthemusical “Hairspeay™
in which a black bov named Scaweed
peadics Texey Tumblad the dance thar wins
heraspor on the covesed Committee. A Lt

ersoemc in “Humsprey™ fespures 1racy, Sca-
weed and friends pickening “The Corny
Callins Shiw™ 1o jreeestins scgregared poli-
eies. Thac, too, has its basisap realiny: On an
afternoon in lateJune 1962, 20 white and
hlack members ofthe Civic Interest Group
(CIG), an integrasonist gronp founded at
Moegan Streand compased of collese and
high school students throughout the Gy,
pickered WJZ

Ihat day, Ray Charles, who had just re

leased a hit album, was scheduled w ap-
pear on ~ 'he Buddy Deane Show” (in
front of a whites-only audience, as it was
not Guest Day). As Deane recalled in
Warner's book, the kids were hoping to

prevent Charles from entenng the studio
What they didn’t know was that his per-
formance had been taped several davs ear

lier, so he wouldn't actually be coming o
the stidio thae day.

‘The pickers' sms— “Buddy Dean (sic),
o You Have Googs on Your Mimd? and
“Segreration— Hir the Road Jack™—
plaved off Clardes™ song tides. And,
article in the June 30, 1962, edition of Th
“The demonstrators

45 an

A fro- Amserscam reponts,
shattered the usual calm surrounding, the
broadeast studio as officials, emplovees, po-
lice, reporters, cameramen and spectutoss
converged on the soene.”

We did our best that day to get arrest
ed. and thev did cheir best not o arestus.”
suvs Mare Steiner, a Jocal pubhic radio bt
who attended the protest. Ae the time, he
was a1 16-vear-old Ciry College studentand
a member of CIG. And that Junc day
wasn't the first time he'd traveled o 1Y
Hill. A few moaths earher, he
other high school students had oied to in-
“I'he Buddy Deane Show."

“We had just formed the finst integrac-
ed fratemity at City called Bigotry or
Brotherhood. And one dav we were sitting,
around talking on the lawn and we said.

aml somie

teprate ”

‘We got to do something about The Bud

dv Deane Show v “We de-
eaded o write o ger tickets. Each ncket
was good for owo people. So the white guys

savs Steiner.

would ask hlsck girls 1o be cheir dares and
the white mrls would ask black guvs. The
plan was to try to get into the show with
interracial couples.”

Stemner remembers that he and his
wroup showed up ac che \WJZ studios wich
their nckers, ready to dunce. *'They
Blocked the doors and wouldn'tlec us i,
he says, “We sat on the steps awhile and
then they told us we would be arrested if
we didn't ger off the steps.”

Steiner and his imegrared group didn't
get on the show that day. Bur, more than
a vear later, on Ang, 17, 19%3. another in-
regrated group did. And, even 40 vears af
rerward, that dav lives in infamy as the end

of *“The Buddy Deane Show.'

he

ohject was to catch the TV station off guard, which we did.””
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h he died in 1989,
“an 1dcahist who
thoughe the station contdd be ised as a foce
for change,” savs Owens

Shortly after he ook the helm in 1962,
Cabhan deaded “The Buddy Deane
Show™— as populkar and as lscrative as it
was— would esther fully integrare or end,
acoording o Owens, Kok and ochers who
worked ar the stanon.

“NManagement made all the decisions
savs Kozak. “T'hey came in and said. *You
will do this.” They wanted o do it
wernigzht and have black and white Kids
dancing cheek 1o cheek.™

Years later, Deane would recall Cahan

stopping: hien in the hall ae WIZ and asking,

“Why lurven’

Jane Cahan Baron says that question

tvou integrated thar program?”

N H':l\ ke some T"l'l_’ her |'|Il\1’|,||’|n,| ‘-‘.nuhf
have said. "Herh wonldn’t hear of any-
thing noe being integrared, ™ savs Cahan
Baron, who remarmed after her husband's
dearh, “He the

iy il wasasem of t

ughe it was sinful. They'd

he e, bure THerb re-
fused to accepeic.”
My father was

came to ssues of discrimination.” sy ~.J|;|u'

not flexible when it
Cahan, [erb and Jane's daughrer and a
Baldmore realtor. “When | was growing
ip, we hived in Mount Washingron and
Meadowbrook pool was just down the
block. I wasn't allowed to 2o to the poo
because it wasn't integrated

Since 1958, Owens had been writing the
ciitonials that the general manager read
on the air several days cach week, con
sition on local cur-

s had a

bur when Herb Ca-

sving the stanon's -

rentevents. These editorials aly

hiberal bene, he savs
han came o the station in 192, they “re

Iy 2or on a crusade.” Owens wrote— amnd
Cahan rcad-— editonaks supporting CIG's
eftorts w integrate Northwood Shopping
Center (an effort that began in 1953 pre-

daning the Montgomery Bus Boyeotts in

1955). the sit-ins in Rowute 40 restaurants
and the eftors o gain avil nighes foe blacks
in Cambridge, Md

So, by 192 and 1963, W]Z's editorzsl jxo
sstion supported mregrared movie thearers
and restanrants, vet its st popnkar show

rerminned serregared. | har disconnect

not 2o unanoteed by Calan and progs
maniger Win Baker— or by higher-ups ar
Westinghonse. As Owens The st:

oon management felt chey were being [I'} P

nivs,

ocntes il they supported mtegration on the
ur, bur had a segregated show.”

When Julie Cabun sow che movie “Har
spray,” she saw the station manager (pos-
waved by Divine.n one of his few
onscreen malke ks and wondered, s
that supposed to be my furher:

Owens ok dhe alicstions in the movic
and musical a it harder, =) Larspray” goc
it hackward, making it seem like the TN
management were bigors” he savs, “ 1

el wout the enath, Preally resent that.”

IXURENG 1HE SHOWS TIEYDAY. AND IN T
years tollowing, some people concluded
thar, as an Arkansas manve. [Deanc was
racist who didn™ want his show inegrnn
feomtinmed] ow puige 166!
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The Last Dance

Fenarinmedd frome payye 135)

ed. Thar appears not to be the cise. He was
persanally friendky with nany black DJsanxd
enteriners, and was deemed by James
Brown “the first white man to put me on
TV, Bue he did not share Cahan's idea that
IV shonshd be a toree for change. " Television
and entermainment in general, Deanc
seemed m bebieve, should refloct the mores
of siciety— not try tochange them, As John
Baker, a director and producer at the show
From 1963t 1964, savs, “Buddy didn’t want
his show to be a guinca pig”

In the end, Deane didn’t lave the lux
ury of choice. Beciuse on the afternoon of
Aug, 12, 1963— a Black Monday— a
group known as Baltimore Youth Oppor-
munities Unlimited (BAYOU ) got tickets
for “The Buddy Deane Show™ and foreed
evervone's hand.

There was nothing too uausual about
the group getting the tekens— Kovak says
she issned them to any black group that
wrote with a request. However, when the
black teenagers from BAYOLU showed
their tickers amd gained entrunce to the
studios, several carloads of white kids en

160 « SEFTEMBEWOUTYORER 2083 » SYTLE

tered with chem.

What Kozak didn't know when she sent
out the tickers was that BAYOU was the
Baltimore branch of the civil rights orga-
nization Northern Student Movement
an integrared group.

“A number of our kids had complained
about Brack Monday,™ emembers Bill Hen-
rv, then-head of BAYOU and now a coun
selor for Project Place, a manstional hoasing,
facility for homeless people with special
newds. “And so we Gune up with a plan that
was fairly simple. We hired a biss from the
Baltineore Transic Ci o take the black teens
over that day. "The bus driver left our office
ar 622 N. Asquich and deove up to TV il
When the sadio doces opened, the black Kids
from the bis— and the white Kids from the
cars— just rushed i The object was to caech
the TV station oft zuard, which we did.”

Oliver Green, who drove the bus thee day,
said that all he knew in advance was char his
b wass o safely trunsport a group of black
Kids toand from TV Hill. He wes pretry sur-
prised once he leamed of the surprise in-
regration. But, he says, “it appeared
wellamangped and orderly from the ourside.”

On the inside, however, there was pan-
ic, acconding to Baker, who was working

For tickets:

+800-551-SEAT (7328) / 410-481-SEAT (7328

WWWIRPSENSASE B | (0w

at the station that day. But itwas live TV
and the show had o go on, And so those
toning in o *The Buddy Deane Show™
that Monday witnessed the unthinkable:
black and white kids dancing together.

Janice Green remembers seeing the show
and imagining the station’s surprise. Fler
voumnger sister Mary € “urtis remembers, oo,

“A white gy would grab a black mrl and
the sexeen would dissolve into squiggles
and squares— like the producers were ry
ing to hide what was really happening,”
says Curtis, executive features editor and
a colummnist at The Charioste (bserver who
mentioned the experience in her review
of “Ilairspray™ carlier this vear. “T've nev-
er furgotten it

Bill Tenry also warched that day, “Tre-
member that the lights on the show gotso
dim the kids were silhouettes,” he savs.
“But vou could still tell it was white and
Dikack kids daning together.”

On the marter of the surpnse integra-
tion, memones get fuzzy. Some recall chat
Buddy Deane was in the stdio, although
he said he wasn't. Some claim the Com-
mittee members ran screaming from the
snddio when they saw the integrated group.
That’s unlikely given that on Black Mon

<
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. ““Saving the show hecame
the kids’ priority, also,”” said Buddy Deane. ‘“The show was
more important than segregation or integration to us.”’

day, no Committee members aside from
the teen assistant were on set. And some
claim the cars that delivered the white kids
bore New York license plates— proof, they
say, that “outsiders,” not Baltimoreans,
were stirring up trouble.

“These people were imports,” says
Kozak, who says she was on vacation that
day and turned on the TV in her home
to see the kids dancing together. “It was
a set-up. Because, with the black com-
munity in Baltimore, the segregation
wasn’t an issue.”

After the show aired, WJZ got bomb
threats, hate mail, arson threats— sometimes
so close to air-time that “I'he Buddy Deane
Show™ was broadcast from the relative safe-
ty of the parking lot. Julie Cahan remem-
bers receiving threats at her house. And,
Kozak says, black people, as well as whites,
called to complain. Like many, they thought
the station had knowingly invited the inte-
grated group to dance on the show.

In an article in the Aug. 17, 1963, edi-
tion of "Ihe Afro-American— the only me-
dia attention that the surprise integration
seems to have garnered— WJZ’s program
manager stated the show was featuring
“more and more integrated groups.” How-
ever, no one interviewed for this article re-
members any other than the one that
surprised everyone on Aug, 12.

GOMPARED ‘TO OTHER EVENTS IN 1963—
in April, a white Baltimore postman named
Bill Moore was shot dead while attempt-
ing to deliver a letter to the Mississippi
governor, and, closer to home, protests at
Gwynn Oak Amusement Park starting on
July 4 resulted in the park’s desegregation
on Aug. 28— the surprise integration of
“The Buddy Deane Show” was a minor
incident. But, as bus driver Oliver Green
and others remember, “It was an event
that turned things around.”

"The surprise integration, says Baker,

— I helieve

made the station management “feel invad-
ed, with their backs pushed against the
wall.” And according to Kozak, the near-
hysteria that greeted it showed station man-
agement that “they couldn’t just integrate
overnight.” After meetings with Deane and
with Committee members, the station man-
agement evidently came to conclude what
Deane and Kozak had said all along: though
the kids themselves wouldn’t mind it, the
parents of Baltimore’s white teenagers—
especially the white girls— would not tol-
erate integrated dancing.

“There was a lot of discussion among the
Committee members, especially among
the girls,” remembers McKenzie. “There
was fear that a black boy would ask a white
girl to dance in front of the camera and if
she said no, what would happen?”

According to Warner, Deane asked Herb
Cahan to grant him some time to meet with
the Committee members’ parents and find
ablack couple to join the Committee. “We
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The Last Dance

(continued from page 167)

should have found a way to make things
work early on,” Deane told Baker years lat-
er. “We didn’t. And later on, saving the show
became my priority— I believe the kids’
priority, also. The show was more important
than segregation or integration to us.”

"Thirty miles south of Baltimore, ““T'he
Milt Grant Show” did “make things
work.” “We invited school groups only on
the show— no one from the general pub-
lic,” says Grant, whose popular bandstand
show ran from 1956 to 1962 on WT'TG-
Channel 5. “So, after D.C. schools were
integrated in 1959 or so, we had integrat-
ed groups of dancers. If people called to
complain, we said, ‘It’s a school policy.
Talk to the schools.”

Grant remembers that the integrated
dancing on his show never caused unman-
ageable hysteria or outcry— in fact, some
of their regular dancers were black. “The
solution we had was a good one,” says
Grant, now president and CEO of Grant
Communications in Florida. ““T'he way we
treated integration made all the difference.
Some people solve it. Some don’t.”

By fall 1963, Herb Cahan had evident-
ly concluded he couldn’t solve the prob-
lems with “The Buddy Deane Show”. He
canceled Deane’s contract, telling
Clarence Logan, head of CIG, “I can’t re-
solve the problem with the parents. I have
to get rid of the show.”

ON JAN. 4, 1964, 41/2 MON'THS AFTER THE
day that black and white kids danced to-
gether on the show, Buddy Deane put
“The Party’s Over” on the record player
and the lights on the set faded to black.
When the song ended, he walked off be-
yond the T'V lights into the darkness and
the show went off the air forever. In the
wake of the cancellation, Deane and
Kozak were stunned, the Committee
members were sad and angry, and Cahan
was frustrated and disappointed.

“Everybody lost,” says Kozak. “Because
it was such a good, clean show.”

Janice Green doesn’t agree. ““T'o me, it
was no great loss,” she says. “It was justa
show for white kids to learn the new dances.”

And Henry takes the middle road, seeing
the show’s cancellation as a small sign of
progress. “It was a victory only in the sense
that the station had to deal with reality,” he
says. “T'he times allowed the show to hap-
pen, and then the times changed.”



[Looking back on it, some people still be-
lieve that if Cahan had fully integrated
“T'he Buddy Deane Show,” there would
have been violence. That suspicion, how-
ever, must be balanced against the fact that
there were threats of violence when swim-
ming pools and theaters in Baltimore in-
tegrated, and that ultimately did not stop
the integration.

Others believe that, had W]Z manage-
ment been more patient, the show could
have slowly integrated and stayed on for
another decade or so. And still others think
that, by 1964, the show had run its course.
After all, the music was changing along
with the times.

When a reporter from 7/¢ Sun inquired
about the cancellation of “T'he Buddy
Deane Show” in late December 1963, a
W]Z spokesperson said its ratings had
“been stronger in times past. You don’t wait
until a program is flat on its back to drop it.”
It was then that Buddy Deane, enraged at
the allegation of soft ratings, shot back, ut-
tering that loaded phrase— “victim of an
‘insoluble’ integration problem.”

By calling his show the “victim” of an “in-
tegration problem,” Deane asserted that in-
tegration Killed his show. In truth, what
killed his show was both the reaction to in-
tegration, and the fears of that reaction.

In that Sun article, printed on Dec.14,
1963, Buddy Deane went on to say that
the station was being bombarded by com-
plaints both from segregationists and in-
tegrationists. “You’re in trouble if you do
and in trouble if you don’t,” he said.

He was right about that. “The Buddy
Deane Show” occurred at an awkward,
confusing, transitional moment in histo-
ry— caught between a rock and hard place
if there ever were one. Its story— the true
story— would make a great movie. []
Laura Wexler is a senior editor at Style. Her nonfiction
book, “Fire in a Canebratke,” the story of the last mass-
lynching in America, was published earlier this year.

A BUDDY DEANE MEMORIAL SERVICE will be held
on Sept. 20 at 3 p.m., at Grace United Methodist Church,
5407 N. Charles St.

CELEBRATION DANCE AND TRIBUTE TO BUDDY
DEANE, with special appearance by singer Ronnie Dove,
will be held on Saturday, Sept. 27, from 8 p.m. to midhight, at
the Timonium Fairgrounds. Tickets, $25. Call 410-477-3511.

A new ediition of Tony Warne’s book, ‘‘BUDDY DEANE’S
TOP 20,” goes on sale Sept. 10 at online booksellers, Home-
town Girl and Greetings and Readings; or by e-mailing
tonyw@arkansas.net. Warmer will be signing books at Ham-
pden Fest (Sept. 20, 1 p.m.-3 p.m.), at the Baltimore Book
Festival (Sept. 21, 1 p.m.4 p.m.) and at Greetings and Read-
ings (Sept. 27, noon-2 p.m.). He'll also sign books at the Cel-
ebration Dance.
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